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The year is 1945. The war is almost over. The Allies 
occupy Germany, where most Nazi dignitaries 
have either killed themselves or been captured 
and are about to be tried. The world order is under-
going a reshuffling in the aftermath of the war. It is 
in this context that an American soldier and spe-
cialist of medieval sacred art is tasked with a most 
dangerous mission: he is given three weeks, until 
the Nuremberg trials, to solve a mystery in order 
to contribute to the end of the Third Reich and at 
the same time return the relics of the Holy Roman 
Empire.

ABSTRACT
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Walter Horn is a GI in the US army, in 
charge of interrogating German priso-
ners since the American invasion of Ger-
many. In February 1945, he comes across 
an intriguing story.

A German soldier from Nuremberg, who 
has grown weary of the war and decided 
to lend a hand to the Allies, tells him that 
below the antique store that his parents 
own lies a hidden bunker, used by the 
Nazis as a secret stash of works of art 
and inestimable treasures. Horn draws 
up a report, that sinks into oblivion for  
months, before the office of Eisenhower 
himself calls in the medieval art expert 
Horn, entrusting him with the mission 
to go inspect this bunker. On July 19th, 
1945, Walter Horn arrives in Nuremberg.

The day after such great chaos, the town 
is a blazing fire. The American  expedition 
manages nonetheless to find the bunker 
that was set up and Horn takes inven-
tory. He finds hundreds of stolen pieces 
amongst the most precious in all of 
Europe, spread throughout the different 
rooms of the bunker. Many more boxes 
are stored in a safety vault. This is where 
he finds the treasure stolen in Vienna in 
1939, known as the relics of the Holy 
Roman Empire.

They contain the coronation cloak and 
vestments of the king-soldier as well 
as his shoes. In another box is the Holy 
Spear, which supposedly ran through 
Jesus Christ on the cross. A precious 
weapon beloved by the Nazis for the 
power it symbolizes. But, to Horn’s asto-
nishment, some boxes lie open, with their 
lid torn off. Some pieces are missing!

The crown jewels of the Holy Roman 
Empire — the imperial orb, sceptre and 
crown, along with two swords — are gone. 
Why have these been taken, but not 
the Holy Spear, when its symbolic is so 
valuable?

AN ASTONISHING DISCOVERY 
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Treasure hunt

The investigation is off to a flying start. 
But Horn isn’t quite sure how to under-
take this half-treasure hunt, half-spiri-
tual quest. Especially in the ghostly town 
that Nuremberg has become, where the 
lines are blurred by Nazis who attempt 
to mingle with the rest of the population 
and who end up working hand in hand 
with the Americans to rebuild the city.

There is very little time. The relics had 
been stolen by the Nazis in Vienna in 
1938, during the Austrian annexation. 
They had been moved to Nuremberg, 
which became the emblem town of the 
Third Reich. As soon as the Allies started 
bombing it in 1940, fervent Nazi mayor 
Leibel got Himmler’s support to build a 
bunker to protect all treasures.

By the time the Americans arrive in 1945, 
the relics have been moved once again, 
to avoid any chance that the US set their 
hands on them. But the mayor has killed 
himself (or was assassinated), and the 
only witnesses left are his two closest city 
councillors. Their interrogation serves as 
the beginning of Horn’s investigation.

These two town councillors, Fries and 
Schmeissner, give Horn a most valuable 
version: they were there during the trans-
fer of the relics. As the US arrival was 
imminent, Himmler had sent a group 
of men including a top brass SS officer 
to enter the bunker with the mayor and 
grab five objects stored in the vault. They 
placed them in copper cases and left in 
Himmler’s Mercedes, to an unknown 
destination. According to them, Him-
mler was the one to have sent these men 
to the bunker to secure the sacred relics.

Horn is now sure that the treasures have 
left town. But where to? What was to be 
saved? And who is this top brass SS offi-
cer that the councillors mentioned? Was 
it Himmler himself? The two men say no 
more.

Two serious leads emerge from this inter-
rogation. On the one hand, a mystical 
lead: that of Himmler’s private castle, 
Wewelsburg, in Germany. On the other 
hand, a more villainous one: the Aus-
trian lake named Zell Am See.

The orders sent out by the American high 
command are very clear and there is no 
way around them: in August of 1945,  
Walter Horn is to retrieve the holy 
relics within three weeks, before the 
Nuremberg trials begin. Such a reco-
very would mean a diplomatic, geopo-
litical and media victory for the United 
States, while the entire world is watching 
the famous Nazi trials in Nuremberg.

The other reason for the rush to retrieve 
the treasure is highly symbolic: it is 
the end of the war, the Nazis are not all 
defeated yet, the Soviets are already 
confronting the Western bloc countries, 

and the relics represent a global monar-
chy. This representation is the reason 
why Napoleon wanted them so badly in 
his own time, and the reason why Hitler 
brought them from Vienna to Nurem-
berg, the city of the « Millenium Reich ». 
Actually, anyone who owns these relics 
basically reigns over the world Empire.

Thus, the free world cannot leave these 
jewels on the loose amongst Germans 
and Austrians. It raises the risk of a hypo-
thetical Fourth Reich, that the remaining 
Nazis have been plotting to launch since 
Hitler’s downfall.

A HIGHLY SYMBOLIC MISSION
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Wewelsberg and Zell am See

The Wewelsberg lead is promising: it is 
a true sanctuary of the SS mysticism in  
preparing a future Reich, and it is the 
ideal place to hide sacred relics. Unfor-
tunately for Horn, Himmler is one step 
ahead: he has destroyed part of his castle 
before the Allies got to it. While its Nor-
thern tower, the largest one, still stands 
and holds a number of secrets, the relics 
are nowhere to be found. Nonetheless, 
a replica of the Holy Spear and a small 
bottle of blood exposed on Himmler’s 
desk are proof that the castle was to be 
the center of a likely Fourth Reich. 
 
The Zell am See lead also gives cause 
for hope. The Nazi dignitaries used to 
come to this Austrian village, to Fichhorn 
Castle, to hide their works of art, inclu-
ding the prestigious Goering collection. 
Himmler’s Mercedes was supposedly 
sunk in this lake, along with the crates 
holding the relics. They were to lie at the 
bottom of the lake with the Nazis’ secret 
loot, gold, and millions of (real and coun-
terfeit) dollars and pounds. However, the 
US Navy divers returned unsuccessful 
from their underwater scavenging.

Horn believes that his best option is to 
return to Nuremberg. He has only three 
days left, when he decides to pressure 
the two town councillors, who eventually 
cave.
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The recovery of the treasure

It turns out the relics had never left Nuremberg, but were hidden in a cellar under an 
elementary school only half a mile away from the original bunker.

Himmler’s men had never picked them up. Mayor Liebel had come up with this story 
and asked the two councillors to feed it to the Allies after the defeat. The relics were 
found on August 6th, 1945. At the same moment, the US were dropping the A bomb 
over Hiroshima.

Eisenhower signed an order to give the crown jewels back to Austria, on December 
28th, 1945. Today, they are exhibited at Vienna’s History Museum, where Hitler had 
actually seen them for the first time.

Nobody ever found Himmler’s Mercedes in the Zell am See lake. Since, the town has 
forbidden any treasure hunt. As for the Holy Spear, it has also been returned to Vienna, 
although we still do not know if it really ran through Jesus. Regarding councillors Fries 
and Schmeissner, they did a little jail time before being released to civil life.
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INTENT

Fascination for the history of the Third 
Reich is, still today, alive and well. Over 
seventy years later, a mere clue or the 
smallest psychological explanation draws 
the attention of crowds interested in gras-
ping this dark, evil machine.

I studied the Second World War and 
Nazism in college. It was partly a perso-
nal interest and choice, as, to be precise, 
I wanted to understand what the Ger-
man half of my family had lived through 
during the Hitlerian regime. 

I am familiar with the Nazi relentless 
machinery, political ideology, camps, 
internment, for I have studied them all. 
For the longest time, I was searching for 
an angle, a breach, an under-conside-
red approach. And of course there was 
indeed something that most intrigued 
me, that I had heard of as early as the 
beginning of my studies: Hitler and his 
entourage had a taste for the occult, and 
were prone to superstition. This aspect 
is often embodied by the inflammatory, 
complex and dangerously intelligent 
Himmler the executioner.

I never really knew how to handle this 
delicate and risky topic, for there truly is a 
chance of letting the mystical frenzy and 
the spiritual fizziness take over. But one 
day, I came across this little known story, 
with all the ingredients for a great Hol-
lywood blockbuster. It allowed me to dig 
into this esoteric past, all the while promi-
sing a mainstream thriller, in which eve-
rything is true while bordering on mysti-
cism. Now here is a topic that the general 
public loves…

The plot is simple: Hitler stole the Holy 
Roman Empire relics when he annexed 
Austria, and moved them to Nuremberg 
in 1940. When the Americans free the 
country, the relics are gone. And given 
their symbolic value, they need to turn up 
before the Nuremberg trials. The thea-
trics of it are perfect. It conveys suspense, 
and holds up the three main rules: time-
frame, location and action.

The film falls under the genre of crime 
fiction, as if it were a police investiga-
tion with a suspect, a few leads — some 
good and some not so much — and 
a deadline for the investigation, that 
needs to be concluded within three 
weeks. The film will balance purely  
dramatic sequences that help the plot 
move forward, with more documenta-
ry-like sequences, on the historical side, 
that shed light on the film’s major the-
mes: the unknown history of nazi symbo-
lism and esotericism, Himmler’s charac-
ter, the symbolic importance of the relics 
and the emerging of a Fourth Reich.

The suspense sequences and those of 
the eventual solving serve as an opening 
onto a more historically-charged content.

Great historians, specialists of French 
Nazism, and German biographers of  
Himmler will enlighten the so called 
« investigation » sequences.

We will also try to interview Himmler’s 
niece, Katelyn, who is a famous political 
expert in Germany. We would question 
her family memory, which she has chosen 
to face bravely.

We are lucky enough to be telling two 
stories in one: that of Walter Horn, a 
man in charge of leading an investiga-
tion, and that of the investigation itself.  
Walter Horn serves as our common 
thread. Unfortunately, he is no longer with 
us, and thus will not be telling his incre-
dible story himself. A subjective camera 
will instead take his place. Through his 
eye, we will travel in Germany and Aus-
tria, as the camera will incarnate his gaze 
as we visit the key places of our story.

During the more classic documentary 
sequences, the meticulous shots, a still 
camera and a long-focal lens will contri-
bute to setting the scenes and help the 
viewers understand the historical infor-
mation that is narrated.

Thus the rhythm will alternate and 
break between the different types of 
story-telling: the camera will be over 
the shoulder for the investigation, and 
on a tripod for the interviews and other 
moments with a lot of content. For the 
investigation, we borrow directing tips 
from the crime fiction area, such as the 
famous wall of leads, with pictures of 
the suspects connected with pieces of 
thread, or large lettered  dates to count 
down to the end of the three weeks in 
August 1945.

The film carries several major assets:
    -A little known story with a lot 
      of theatrics and suspense.
     -An attractive theme: Nazi esotericism.
     -A road movie of sorts with a time limit.
  
So many movies about Nazism, the 
Second World War and Hitler have 
already been produced that I was most 
happy to have found a story that, above 
anything else, gathered all these promi-
sing elements.

While I am not claiming to make another 
great fiction film such as The Monuments 
Men, I am indeed aiming at that type of 
narrative. In fact, historically, some of our 
film’s characters could have met some of 
those from George Clooney’s blockbus-
ter!

Entertainment, seriousness and an obli-
gation to never forget can at times come 
together. So let this story of the Holy 
Roman Empire’s stolen relics enthrall the 
many, and show a little covered aspect of 
Nazi mysticism.
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POTENTIAL SPEAKERS ISABELLE GENDRE, director

Having at first studied drama at the Sor-
bonne and then the école Florent in Paris, 
Isabelle Gendre eventually shifted towards 
directing documentaries. Over the last 
twenty years, she has produced many socie-
tal, discovery and leisure documentaries, as 
well as some magazines and other institu-
tional films. Since the release of her first film 
‘Baby Blues’ in 2000, she keeps varying the 
subjects of her films, aired on some of the 
biggest national and international networks: 
France télévisions, Arte, Voyage…

Peter Longerich

Christian Ingao

Katlin Himmler

Kirsten John Stucke

Stéphane François

Political scientist  / Niece of Himmler

Historian / Nazi specialist

Political scientist

German historian /
 Best current researcher on Himmler and Hitler

Curator of Walwelsberg
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STREAMING LINKS OF ISABELLE’S PREVIOUS WORKS :
 

1.Room service 
(actual entertainment): behind the scenes of a palace
Room service 1: 

https://vimeo.com/126933692 
Password : voyage
 

2.Tous à bord! 
(factual): the crews take on a cruise

EPISODE 2 : 
https://vimeo.com/173439265    
Password : TAB02
 

3.Mastodontes, l’énigme des titans de l’âge de glace 
(scientific documentary)

https://www.sperimentarea.tv/ondemand/mastodonti-lenigma-dei-tita-
ni-nellera-glaciale 
 

4.Brésil: le néo chamanisme 
(ethno-scientific documentary)

https://vimeo.com/241010019 
Password : ayahuesca
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